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rejected mistress, the transition to a jealous spy is with her
natural and easy. Yet we do not hate the Princess: there
is a seductive warmth and grace about her character, which
makes us lament her vices rather than condemn them. The
poet has drawn her at once false and fair.

In .delineating Eboli and Philip, Schiller seems as if
struggling against the current of his nature; our feelings
towards them are hardly so severe as he intended; their
words and deeds, at least those of the latter, arc wicked and
repulsive enough.; but we still have a kind of latent per-
suasion that they meant better than they spoke or acted.
With the Marquis of Posa, lie had a more genial task. This
Posa, we can easily perceive, is the representative of Schiller
himself. The ardent lovo of men, which forms MB ruling
passion, was likewise the constant feeling of hie author; the
glowing eloquence with which he advocates the cause of
truth, and justice, and humanity, was such as Schiller too
would have employed in similar circumstances. In some'
respects, Posa is the chief character of the piece; there is
a preeminent magnificence in his object, and in the faculties
and feelings with which ho follows it. Of a splendid intel-
lect, and a daring devoted heart, Inn powers arc all com-
bined upon a single purpose. Even his friendship for Carlos,
grounded on the likeness of their minds, and faithful as it is,
yet seems to merge in this paramount emotion, Hoal for the
universal interests of man. Aiming, with all his force of
thought and action, to advance tho happiness and best
rights of his f ellow-creatnres ; pursuing this noble aim wit!i
tho skill and dignity which it deserves, his mind is at onco
unwearied, earnest and Horeno. JIo is another Carlos, but
somewhat older, more experienced, and never crossed in
hopeless love. There is a calm strength in Posa, which no
accident of fortune can shake. Whether cheering the for-